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DRURY LANE THEATRE. 

THE new Tr.pedy of The Provost of Bruges attracted a 
very good house here last night, and it was greatly applauded 
throughout ; it was followed by The Vol-au-Vent, and the Opera 
of The Bronze Horse. 

COVENT GARDEN THEATRE. 

THE Tragedy of Venice Preserved was performed here last 
night, when Mr. G. Bennett sustained the character of Jaffer, 
making Miss Faucit’s third husband in the short space of three 
weeks. Mr. Bennett's conception of the character was correct, 
and he acted the part cleverly, but he over stepped the modesty 
of nature, in every scene were he wished to be particularly 
effective, and though he succeeded in gaining a good deal of 
applause, it did not come from the judicious and thinking por- 
tion of his auditors. Miss Faucit’s Belvidera, and C. Kemble’s 
Pierre, were admirably acted. The Musical Romance of Quasi- 
modo was the afterpiece. We are much surprised that Mr. 
Rophino Lacy has abandoned the idea of giving Oratorios at 
this house ; the Theatre was quite full to The Messiah the 
other night, and certainly there are enough musical people to 
fill both Theatres. 

Grand Musical Festival for Charing Cross Hospital.— 
On Monday evening, the chorusses to The Judgment of Solo- 
mon took place in the Theatre, in the Store Street Music Hall, 
which had been engaged by thé committee for this ‘purpose, 
and where the vocal harmonists will rehearse their various pieces 
every Monday evening, until the llth of April, which will be 
three days before the first public performance at Exeter Hall. 
The attendance of the amateur vocalists for this purpose was very 
numerous, above 300 having kindly assembled from various parts 
of London and its immediate vicinity to give their time and ta- 
lents to this work of true benevolence. Sir George Smart, (the 
conductor,) was present, and Mr. T. F. Travers superintended the 
exercises, but except the Committee of Management and Gover- 
nors of the Hospital, there were none but the performers} present, 
as this was a mere coupd’essai. ‘The Oratorio of The Judgment 
of Solomon is, by the ablest judges, considered one of Handel’s 
grandest and most scientific compositions, though it is not known 
except to the principal members of the musical profession. At 
the end ofthe performance, Mr. Traverstin the name of the 
committee thanked the: ladies and gentlemen who had so kindly 
exerted themselves in the cause of charity, and Sir G. Smart 
expressed his great satisfaction at the proficiency he had wit- 


nessed. 
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TH" THEATRICAL OBSERVER. 
MISCELLANEOUS ACT. 


Fantasia, Pianoforte, MrsBridgeman,—Recollections of Ireland. 
Song, MrBraham,—The Death of Nelson. Ballad, MrsH.R.Bishop 
BacchanalianSong, MrH.Phillips,—The best of all good company. 

Ballad, Miss Shirreff—Meet me in the Willow Glen. 

Song, Miss K.Robson—T he Warrior. TrumpetObligato,MrHandley 


Duet, Mr Seguin and Mr Giubelei—Si Fiato—Cimaroso. 


FINALE.—Shout for the Monarch. 
The Perto mai.ce of the Historical Records arranged by.& under the direction of 
Mr BOCH™-A. Conductor, Mr T. COOKE. 
Leader, Mr MORI. Chorus Master, Mr J. T. HARRIS, 
The BAND will comprise above 100 PERFORMERS. 


In the course of the Historical Records, Mr MOK will perform, 
(First Time) Tartini’s ‘* Sonata del Diavolo,”’ on the Violin. 
Mr WILLMAN will introduce (first time) his Basso Clarone. 

M* LINDLEY and Signor DRAGONETTI, 
Will Perfor... (first time in Public) one of Coreili’s Sonatas. 


Fashionable Lounges. 
To the Editor of the Theatricat Observer. 

Dear Mr. Epttor. [ address you from that favorite resort of play-goers. 
OrFLey's, Henrietta Street, Covent Garden, where in addition to hearing 
some excellent singing, I am sure to meet with choice society—intend night! 
to repeat my visit, for entre mous, there is no house where my wants are so ere 
peditiously attended to, as here.—but I intrude—pray excuse me—just wish to 
say a word—beg pardon, | have to mention, that i've arranged so as to rub 
shoulders with my friends, and the fashionable world, at one or other of the 
Grand Lounges aboui town. 

On Monday drop't into The Western Exchange Bazaar, 10, Old Bond Street. 
with Mrs. P. and my daughters—noticed as I am by the Royal Family, the 
nobility and gentry, must, like them, encourage thie emporium of fashion, taste, 
and economy.—I mostly popin by the private entrance, No.14.BurlingtorAreade. 

First thing after my return on Monday, reload my Palmer's Pockel Toilet ready 
for my Saturday's trip—advise all gallant friends. to call on mio amico in the 
Ttalian Opera Arcade, and view his new Toilelle for the ladies—grand pet with 
prim Aunt Paulina, vows = “her first love and her last !’’ 

Tuesday, hada delightful treat Mr. Editor at that fashionable resort the 
Queen's Bazaar, Oxford Street, quite astonished at the beauty of the Pass of 
Briancon, &e. atter which viewed the unrivalled performances of Natural 
Magic of M.Falck, from Konisberg—quite electrified me !--hopeyou’ll go ?--Ad.1s, 

Wednesday, atiended a large party of fashionables to Manamge Tussavup’'s 
interesting Exhibition, GoldenCorinthianSaloon. Baker Street, PortmanSquare— 
saw correct likenesses of Sir Robert Peel,Lord John Russell, Talleyrand, Hume, 
&e., and a representation of the diabolical Fieschi, and the Infernal Mac*ine. 

Met my fashionable friend Lord 11—knew him by the elegant eut and quality 
of his hat, one of Perrina’s best at a Guinea ; not to be equalled ; popp‘d 
into his Shop, 85, Strand, purchased one for myself and all the little P*s—fa- 
mous for lightness, cheapness and durability. 

Ilad a delightful morning lounge with Mrs. P. at Kendalls* Civet Cat, Strand, 
stocked my drawing-room with bijouterie—my dressing-room with perfumery,&c 
and presented Mrs. ?. with a beautiful toilet and work box, and returned home 
loaded with fancy artisles as presents for my country cousins. 

Tried London all over, and find the best place to dine is at Evans's, (late 
Joy's) Piazza, Covent Garden, Convivial Ordinary, ready every day at 6 o'clock 
-precisely—capital fare Mr.Editor, soups.joints, poultry,tarts, &c. and only 3s.!— 
delighted with the songs, glees, and Mr.Charles Sloman's extemporaneous singing. 

On Friday, 1 examine Miss Lindwood's curious Needle- Work, in Leicester 
#qjuare--just added other beautiful specimens of her art. 

Every evening, after Theatre, call in at Brett's for a bottle of his Imprcved 
‘Patent Brandy.—Never like servants to know that I pay only 3s. 6d. a bottle for 
‘“‘the best Brandy in the world!” Bretr keeps all sorts of choice Spirits thus 
nicely bottled and papered, ready to pop into one’s pockets—but mark well Mr. 
Editor, No. 109, Drury Lane, is near Clare Court, and the name is H. Baetr. 

“Why,” :aid Count D’O—, at the Theatre the other night, “ isRobert Warren's 
Blacking like the enchanting Vestris ?” ‘* Because its brillianey never fades, it’s 
polish is complete. and its fame will last while there ia a dast in Europe !— 
ian't that a good one?—but I intrude beg pardon—Your's &e PAUL PRY. 
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‘One of the first regular Composition for the 
‘Roman Church, composed by Josquin des Pres 


Theatre Royal, Drury Lane. 








This EVENING, an Entertainment of interesting Character, called 


Historica 


1 Records 


Of Vocal and Instrumental Music, 


From the Ancient Greeks, 
Embracing Specimens of the various Schools 


down to the present Time ! 
of the most celebrated Masters Foreign aad 


English, presented in a Chronological Order. and forming a practical Illustration of the 
History of Music during « period of 2500. years *,* In order to give characteristic Effect 
to this Performance, each Composition will be given, from the most authentic Documents, in 
its original state and laaguage ! whereby the Rise and Progress of Music will be in all 


its hranches 


fully dereloned. 








PROGRAME.—FIRST PERIOD. 


Pagan ira 

550 Years before the Christian 
’ PYTHIC ODE, 

In the Original Greek of Pindar ! 


JEra. 


(First Time) against the Enemies of the 
ue Chureh, as Snng by him as his followers. 
** Nos vei bo serva Domine,” 


SOLO—Mr. BRAHAM and Cnoruvs. 


As ancient!y surg at the Pythic Games, in-|- VE NIZIANO BALLETTO, 


stituted in honor of Apollo, Trumpets signa! 


for the commencement of the Games. 
CHORUS—accompauied by 12 Fiutes, ai 
Orchestra of Citheras, or Harps, & Cymba's. 
The Harps according to eustom concealed 
fiom Publiie View. 
HYMN TO NEMESIS. 
THE GODDESS OF JUSTICE, 
SOLO—M:. BRAHAM. 
CHORUS—With Flutes aid Harp Accom- 
pauiments. 
Christian Ziira., 
FOURTH CENTURY. 
CantusA AMBROSIANUS, invented by St. 
Ambrose, the Founder of Choral Chauat ia. 
Christian Chueh. 
CHORUS—< Dixit Pomiius Domino meo.” 
SIXTH CENTURY. 
Cantus Grecorivs. i:veuted by Pope Gre- 
gory the First, by which the AmbrosiaiChauut 
was superseeded. About this Time theOrga: 
was introduecd in Churches. 
SOLO—Mr. H. PHILLIPS. 
‘+ Iste Confessor domine Colentes,” Cuorus 
AND OrGan. From the latter date to the 
followirg, the invention of the Gamut, by 
Guido on scientific principles, was the only 
event worthy of record, 
Continuation of the First Period. 
THIRTEENTH CENTURY, 
Lay Des Trovupapours, in the o!d French 
Language, composed by Thibault, King of 
Navarre. 
Madame C.ALLAN, “ J’au me qui dole.,’ 
FIFTEENTH CENTURY. 
CANON FOR SIX VOICES 


The oldest harmonized Composition extant. 

“Sumer is ileuemen in men in hudie, sing 

Cuccu,” Madame CARADORI ALLAN 
Miss SHIRREFF, Mis. K. ROBSON, 

and Mrs. H. R. BISHOP. 
Mr. H. PHILLIPS, and Mr. GIUBELEI. 
Stabat Matcr Dolorosa, Grand Chorus, 
(Flemish School.) 


Maestro di Capella to Lewis the Twelfth. 
Kirg of France. 
SIXTEENTH CENTURY. 


(LomBanp Scnoot. ) 

(For Five Voices), called“ 1 Bel?’ humore.” 

Ji gioGiacomoGastaldi daCaravaggio 

One of the first specimens of secular Music, 
which gave vise to Mad iga!s. 


“VIVe. LIETO VOGLIO.” 


Macame CARADORI ALLAN, Miss 
SHIRREFF, 
Mr. BRAHAM, Mr HENRY, and Mr, 


H. PHILLIPS. 
GRAND MOTETTO, 
(RomAN Scnoo.) 
Fratres, Ego enim accepi a Domino. 
Doub'e Chorus. (Serpenti Obligati). 
As performed annually, during Passion 
Week. in the Soveiiga Pontif’s Chapel, in 
St. Peter’s at Rome, composed by 
Gioranni Piclro Aloizio da Pale strina. 
|Maestro di Capella to Pope Gregory the 
Thirteenth, (First Time). 
Anthem, in Eleven distinct Parts 
(VENETIAN Scnoon.) Tuareg Voices. 
Mr. HA‘VKINS Mr. HOBBS.&Mr.SEGUIN 
Two Corsets, Viols, and Four Trombones. 
Composed by G. Gabrielli, Organist of St. 
Mark’s Church at Venice, (first time). 
DUEX ROMANCES BEARNOISES, 
Composed by Heury the Fourth of Franee 
voLo—'CharmanteGabrielle, M: BRAITAM 
SoLo— Viens Aurore.’ 
By Madame CADADORI ALLAN. 
THE TWO AIRS FORMING A DUET, 
By Mad. C. ALLAN, and Mr. BRAHAM 
With Harpsieo:d Accompaniments. 
MADRIGAL. 
(Roman School, composed byLnecaMarenzio. 
who brought to perfection this species of com- 
Position, 


All the Principal Singers. 


‘ DessialVamata mia,’ 

(First Vime in a Theatre.) 
(Exglish School.) —BALLAD, 
Composed by Henry Lawes, (who may be con- 
sidered as the first composer who attempted 

the Ballad style.) 
“Silly Heart,” Mr. H. PHILLIPS, 
Accompanied by the Harpsichord and the Viola 
daGamba. -(First Time,) 








LUTHER’S PRAVER. 


Viola da Gamba. Mr PIGOT. 


(English School,) Amthemna 
“ Hosanna in Excelsis,” 
Composed by Orlando Gibbons. Full Chorus. 
(First T.me in a Theatre.) 


SECOND PERIOD. 


(French Schooi,) Seve.teenth Century. 
OVERTURE.—Recitatif avd Quatuor, 
from the Grand French Opera, ‘Aty’s. 
composed by Jean Baptiste deLulli, superin 
tendant of Music of Lewis IV. ard by 
whom Violins, Violorcellos, and Doub'e Basses 
were first introduced into an orchestra, under 
the denomiration of 
‘ La Bande des vingt quatre Violons!’ 
(Lulli was also the first who composed a re- 
gular Overture to an Opera.) 

Recit. * En vain J‘ai respecte,’ Mi Giubelei, 
Quartuor.‘ Ses justes loix. ses grand exploits.’ 
MrsH. R. Bishop, Miss K. Robson, 
Mr Allen, and Mr. Giubelei. 


CORRELLI’s SONATA. No.7.Op.4- 
For Two Vooloncellos and Double Bass. 
Mess. Lindley ,Bonner,Sig. Dragonetti, 
(First tmie in Public,) 
(English School, ) Song and Chorus. 
From the Opera of King Authur, composed by 
Henry Purcell. 

‘Come if you Dare, Mr. BRAHAM. 
CHORUS— We come, we come,” 

(VENETIAN SCHOOL.) } 
EIGHTEENTH CENTURY. 
Prautm 34. Set to Music by II Chavaliere 
Benedetto Mareelio, Mrs. H. R. BISHOP, 
(First Time) 

(GERMAN scnooL.) DUET. 

From Sebastian Bach's Postaumus 
GraNnp Mass. Ky: ie Eleison, 
Madame C. ALLAN, & Miss SHIRREFF. 

(FIRST TIME. ) 
(Roman School) ARIA. 
From a Cantata by Alessandro Scarlatti. 
¢ Fortunati miei Martiri” Mr. BRAHAM. 
Violoncello Obligato,Mr.Lindley, (first time) 
Neapolitan School. ARIA. 
From the Confitebor, composed by G. Batista 
Pergolesi 
Sanctum. et terribile, Mr. HW. PHILLIPS. 
(First Time at an Oratoria.) 
(German School.) SONG. 
From Handel’s Grand Oratorio of 

ESTHER. 

‘ Sing to the Lord,” Madame C. ALLAN. 

WelshHarpObligato.(Ist time)Mr.PERRY. 

As composed by Handel, for J. Powell, the 
Bard of George II. 


CHORUS AND MARCH! 
From Handel’s Oratorio of Judas Muccabeus 
Chorus—*- See the Conquering hero comes,” 
and March. Recit anp Cuorus—F rom 

Handel’s BELsnazzaRr. 
Rec‘Rejoice my countrymen,’ MrH.PuILuirs 
Cuornus—Sing O ye Heavens,” 


TARTINI’S DREAM. 
(Tartini’s School) Violin, Mr. MORI, 
Tartini, the celebrated Violinist, dreamt one 
night, that he entered into a compact with 
the evil spirit, who promised to comply with 
his wishes in every particular whereon he 
presented his Violin, when to his great aston- 
ishment he heard a Solo so exqusitely played 
that he awoke and seizing his instrumert en- 


deaveured to recall it to his memory. Henee 
arose the present Solo, which he named 

“1L SONATA DEL DIAVOLO,” 
and which always has been estimated hls ckef 
d’eeuvre. 
Overture and Air from Jean J. Rousseau’s 
Pastoral French Opera, Le devin duvillage 
Air—‘J’ai per dumon serviteur.’ (first time) 

Miss SHIhREFF, 

La Descente D‘O:phee Aux Enfers. 
Grand Scene et Choeur, from Le Chevlier 
Gluck’s Opera * Orphee aud Enridice‘ 
‘Quel est Audacieux ? Choeur des demons, 
Et Air, Laissez vous flechir,’ MrM.W.Balfe. 
Song and Chorus, from Dr Arne’s ‘Alfred.’ 
‘Rule Brittania” Mrs H.R. Bishop, Mr, 
Braham, Miss Shirreff. and Full Chorus. 


THIRD PERIOD. 

Close of Sizteenth Century. 
(GERMAN scHooL) SYMPHONY,No.7.inD. 
First aud Secou.d Movements. composed 
duting his sojourn in England, by Joseph 
Haydn, who may be truly consideved the fa- 
ther of the Symphony. (Fizst Time at these 

Performaices. 

GRAND FINALE. (GermanSchool) 
To the First Act of Mozart's Opera of 

“IL DON GIOVANNI,” 
** Presto Presto,” Madame C. ALLAN, 
Mrs. H.R. BISHOP, Miss SUIRREFF 

Mr. HOBBS, Mr. M. W. BALFE, 

Mr. SEGUIN, Mr. H. PHILLIPS, &c. &e. 
(Italian School) DUETTO, 
Prom Cimarosa’s Comic Opera, 
“7” IMPRESSARIO IN ANGUSTIE,” 
** Senti, Senti, ’augellino,’ 

Madame C. ALLAN, & Mr. M. W. BALFE. 
NINTEENTH CENTURY. 
(GERMAN SCHOOL). 
Benedictus, 

From Beethoven’s grand Mass in D. 
QUARTET TE—Mrs H. R. BISHOP, 
Mr. HAWKINS, Mr. GIUBELEI, 
and Mr. HOBBS. 

Italian School.) AVE MARIA. 
Composed by Cherubini, director of the Music 
of the King of France 
‘Ave Maria,’ Miss SHIRREFF, 
Clarionet Obligato, Mr. WILLMAN, 
(First Time at an Oratoria) 

Trio, from Rossini’s Opera of ‘La Gazza 
Lad:a.’ * Onume Benefico, Mrs. BISHOP, 
Mr, GIUBFLEI, And Mr. SEGUIN. - 
JAEGERCHOR, Aus der Oper: 
“ Euryanthe,’” VonC.M. VonWeber 


Die Thale dampfen die Honhegluhn 
Chorus and Horn Accompaniments. 
SoLo—On the newly invented 
Basso CLARONE, 
‘Andanteg Variations,’ (1st time) Mr Willman 
(FRENCH SCHOOL. 
SCENE FRANCAISE. 

From Auber’s Comic Opera ‘“* Lz Concert 
a La Cour,” (intending to describe the mer- 
risome frolics at th: Carnival of Venice.) 
‘ Entendge Vous,’ Madame C. ALLAN. 
(First time ina Theatre) 

Grand Finale Chorus from SPORE's 

ORATORIA. 


THE LAST JUDGEMENT ! 


(First Time of PublicPerformance inLondon} 
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